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Photography and the Bureaucracy
af Evervday Life comes to South
Africa as part of 20 Years of
Democracy,

It will be on view at Museum
Africa in Newtown, Johannesburg
from February 13 to June 29, It
offers an unprecedented and com-
prehensive historical overview of
photographic response to
apartheid, examining the aes.
thetic power of the documentary
form - from the photo essay to
reportage, social documentary to
photojournalism and art - in
recording, analysing, articulating
and confronting the legacy of
apartheid, including its impact on
everyday life now in South Africa.

The exhibition argues that the
rise of the Mational Party
changed the pictorial perception
of the country inte a highly con-
tested space based on the ideals of
equality, democracy and civil
rights.

Encompassing the entire East
Wing of Museum Africa, Rise and
Fall of Apartheid encompasses
over 800 works by more than 70
photographers, artists and film-
makers, The exhibition brings
together a rich tapestry of materi-
als that has rarely been shown
together, From the work of mem-
bers of Drum Magazine in the
19505 to the Afrapix Collective in
the 19805 and the reportage of the
Bang Bang Club, the exhibition
includes exceptional works by
pioneering photographers, includ-
ing Leon Levson, Eli Weinberg,
David Goldblatt, Peter Magubane,
Alf Kumalo, Jirgen Schadeberg,
Sam Nzima, Ernest Cole, George
Hallett, Omar Badsha, Gideon
Mendel, Paul Weinberg, John
Liebenberg, Kevin Carter, Joao
Silva and Greg Marinovich.

The responses of contempo-
rary artists explore the impact of
apartheid as it continues to res-
onate today - among them Sue

UNSETTLING ANONYMETY an image from Gabrielle Goliath's series “Faces of people who may be victims or perpetrators of domestic violence
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Goliath continues with her inter-
est in domestic violence, a sce-
nario of conflict affecting the
evervday experience of thousands
of men, women and children in
South Africa.

Confined by definition to the
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Goliath presumably aims to over-
turn this condition,

In a series of 12 oversized and
strategically altered photographic
portraits, Gabrielle Goliath pres.
ents a cross-section of “evervday
South Africans” as faces of people

video portraits that is Personal
Accounts. Again, however, the
portrait is strategically affected.
Violent crime is rarely dealt with
in popular culture or in the visual
arts so it will be interesting to see
how Goliath deals with this topic.

Portia Zvavahera at Stevenson
Cape Town

This voung Zimbabwean artist
turned heads at the 55th Venice
Biennale last vear. Don't miss a
show of her work at this gallery,
which will be on exhibition in
conjunction with Viviane Sassen's
show from January 16.

Zanele Muholi at Stevenson
Joburg

Muholi's work might have been fa-
mously rejected by South African
government officials but internat-
ionally it is highly regarded,

Last year was a particularly good
one for Muholi, she won the Fine
Prize for an emerging artist at the
2013 Cdlnegle International,

™ coes =t o Bt hnaiis md A LA  TRERA L

sion art award in London, and
South Africa’s Mbokodo Award for
Creative Photography,

Continuing her imperative to docu-
ment and archive the lesbian expe-
rience and community in this coun-
try, she will present a new body of
work presenting a study of leshian
weddings.

The exhibition will open on Valen-
tines Day.

Hasan and Husain Essop &
Donna Kukama at the National
Arts Festival

THE Standard Bank Young Artist
Award is without a doubt the most
prestigious arts award in South
Africa; certainly it is the one that
carries the most weight, impact:
ing the most on the careers of its
VOUNE recipients.

The main advantage for artists
winning this award is the finan-
cial support to create a new body
of work to be showcased at the
MNational Arts Festival, providing
an {}ppm tunity for them to work
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